
 
Students Question Students 
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Critical thinking questions authored by students to challenge fellow students to thoughtfully 
engage with the artwork presented in the exhibition. 

 
By: Jasmine Van Weelden, Annie Booth, Danielle Steele, Shannon Nortz, Angela Manescala, 

Laura Saladin, Johnathan Steele, Morgan Szymanski, Ta Thongnopnua, & Yi-Wen Wei 

1. The mission of the Making Now: Open for Exchange exhibition is to display the dynamic relationship 
between art and audience. Looking at the experimental nature of the artwork by Analog Analogue, which 
traditional factors have changed: artist; medium; process; artwork; individual viewers; or audience? If you 
participate in the creation of a work of art, as in one of the participatory works in this exhibition, what is 
the impact on you as a viewer? Does it affect your opinion of the artwork? Do you feel like a co-creator or 
do you feel like just one of the parts of the process? How does this idea of audience participation function 
in Analog Analogue’s current artwork? 

	  	  
2. The artists involved in the Analog Analogue collective (Marnie Bettridge, Jay Corrales, Johnson Hunt, 
and Echo Railton) emphasize the laborious, physical process of making art through their use of immersive 
installation. In what way does the role of the viewer change for this type of artwork? As you look 
at/experience the artwork, does the fact that this work was made by a collective rather than a single artist 
appear to be important to the meaning of the work? Would the meaning of the work change if the artist 

were a single person? 
	  
3. In Artifix Mori, John Ensor Parker and Jason Krugman draw 
inspiration from their study of mass silk production. A combination 
of empty silkworm cocoons and LED lights is suspended from an 
automated machine. Viewers who approach sensors attached to the 
wall activate the electronic mechanism that re-stimulates the 
movement of the cocoons and the sounds of the silkworm larvae. The 
artists intentionally draw attention to the sensor actuators instead of 
concealing them. What does their focus of attention say about the 
development of technology and its impact on the world today? How 
does the viewer involvement in Artifix Mori reflect human 
interference with nature? According to their statement, the artists are 
“re-animating these creatures… [and] bringing them back to life 
while also taking advantage of them for their aesthetic beauty.” Do 
you agree with this 
assessment? 
 

4. See exhibition catalog for more information. Christie 
Blizard’s billboard installation is entitled Spectrogram of 
noise recorded from a living room on May 14.  A 
spectrogram is a visual, electronic or human-made image, 
based upon a set of frequencies of sound.  Based upon the 
image, what type of sounds do you think are represented? Do 
you think the visual frequencies are loud or quiet, fast or 
slow? How many different sounds do you think are 
represented? Does sound translate to interesting visual 
imagery? When you view artwork do you ever hear sound? 
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5. Shane Aslan Selzer writes about the “buzz” of everyday thought, a constant stream of intake and output 
of the human brain. This stream of thinking simultaneously focuses on the many relationships we have and 
the stimulation related to our personal lives. How does Blizard’s Spectrogram relay this idea of “buzz?” 
What does this spectrogram say about the way people today relate to their surroundings and to each other? 
 
6. The Doodle Cart by Paul Rutkovsky embraces collaboration by bringing together the artist and the 
general public.  The project has a distinct element of reciprocity: the audience creates a doodle and trades it 
for organic food. Do you find this type of exchange between the artist and everyday people a guiltless way 
to trade? Do you see any value in these exchanges? Does the offering of food for doodles challenge the 
traditional meaning of artistic collaboration? What aspect of Paul Rutkovsky's project do you find more 
artistic: the doodles or the act of exchange? What is the purpose of using organic food? Explain. 
 
7. According to Julietta Cheung’s artist’s statement, True Exposure is an 
interactive sculptural installation and performative talk which invite 
viewers to take the buzz term “innovation” into consideration. Cheung 
says the way in which the term “innovation” is used in politics and in 
the world market affects the way each culture is recognized on a global 
scale. As you view this work, do Cheung’s assertions resonate? What is 
innovative about Cheung’s installation? Explain.   
 
8. Through Julietta Cheung’s layered presentation of text and sculpture, 
the audience is challenged to re-examine the way the concept of 
participation functions in art. The role of the artist is not only to offer a 
framework for the audience to reflect on the idea of participation, but to 
also provide opportunities for the audience to be engaged in an 
interactive dialogue. As part of the audience, do you think your natural 
tendency when confronted with an artwork is to be an active contributor 
or a willing subject? Do you prefer to be a hands-on collaborator or part 
of the seated audience? Explain.  
 
9. The kite technology used by Tim Elverston and Ruth Whiting for 
Project Flowx is over 2500 years old. However, the artists allude to 
digitalization when describing their kites as “sensor arrays of silk… that sample the sky.” How does the 
incorporation of antique technology shape the way these works make us think about the future state of 
current technology? 

 
10. Some of the primary themes in the exhibition Making 
Now: Open for Exchange are the current and future states of 
social connectivity. In Project Flowx, Tim Elverston and 
Ruth Whiting create sophisticated kite installations/ 
performances that correspond with several locations around 
the world. Regarding the project’s locations the pair has 
expressed, “These moments form images that blur the 
barriers between our dreams and our knowledge…. Our 
visions are driven by sensations and desires. This work 
captures moments of passion, artifacts of listening, playing, 
and thinking in the wind.” Given that a central factor in 
Project Flowx is the wind, describe what type of connections 
you think are being addressed in these works. How do these 
works address connectivity between people and the Earth? 
What about connectivity between people in general? 
Consider the materials used to construct these works. 
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